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My practice is an examination of the social constructs I live within- particularly the 

boundaries of gender and death. Both concepts create connections between our physical and 

mental presence as well as provide parameters to observe and react to the presence of others. The 

act of art making is an effort to understand and ultimately challenge these structures through 

visual and experiential stimuli. Rather than reconcile with normativity, I strive to reveal the 

artifice of our systems. 

Often, this process begins with confusion: I want to understand the extent of queer 

embodiment and spirituality despite the limitations and adversity within the dominant system. As 

a response, I find motifs within the present forces of the world. The motifs range from historic 

and mundane objects, natural phenomena, or memory fragments. These hidden details captivate 

my gaze and demand to be dissected and reconstructed.  

Reconstructing the motif becomes a means to turn an intangible thought into an 

embodied sensation or vice versa. I am drawn to materials that have a tactile familiarity such as 

traditional craft mediums, like fiber and ceramics, as well as materials of the body, like 

movement, blood, and hair. The representation can be direct recreations of forms such as animal 

bodies, venus figures, or hair mementos. Additionally, the use of abstraction communicates more 

complex relationships between the figure, often me, and the natural or social environment. 

Through research in anthropology and history I am able to explore the connection between 

material and social order while also referring to philosophy and science to question their origins 

and justifications. Archeology analyzes the remains of human material to reconstruct the past 

whereas cultural anthropology focuses on contemporary societies and how culture is created. 

Similarly, my practice attempts to visually manifest components of culture by emphasizing our 

relationships to material and time. What do the objects we highly regard, study, and cherish say 

about us? And what of the objects we discard without hesitation? Through science we can 
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understand the impact human practices have on the environment as well as the biological 

mechanisms that support our evolution and development. Thinking through metaphysical 

philosophies, my work addresses themes of presence and potentiality. I examine the nature of 

existence and being as well as the ways we can construct and bend our reality. 

By isolating and reframing an aspect of social structure, I explore what these ideas or 

objects say when suspended outside of their original context. This takes place through a politics 

of sight, or an unearthing of things society has hidden, and doing so gives the viewer the 

opportunity to conduct an evaluation of their own. Perhaps they may begin to question their own 

position and how they participate in either perpetuating or rejecting the status quo. I specifically 

address gendered representation, queerness, sexual adversity, and even tried to pinpoint the 

historical origins of the binary. Additionally, I examine the institution of death in terms of 

spirituality, Western paradoxes (i.e. mourning practices vs death denial), and human’s 

relationship to the environment. These constructs and practices have paradoxical boundaries, on 

one hand they are man-made, fluid, and change over time while on the other hand, power 

dynamics institute dominant ideologies which seem like impenetrable truths. 

 Presently, I am exploring the threshold of anachronism or chronological inconsistency, 

institutional language, and the prominence of objects over time. What is worth looking at and 

when? The decline of contemporary culture will be represented through a pseudo 

documentation/hypothetical narrative. Our belief in each other is questioned through evocations 

of sentimentality, the mundane, and disillusionment.  
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